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Psalm 106— Logotechnical Analysis 
Guidelines 
 Please read the General Introduction as well as the Introduction to Book I and Book IV. 
 For common features found in the numerical analysis charts, see the Key to the charts.   
Specific features of Psalm 106 
 In terms of both form and content, Psalm 106 is a sister psalm of Psalms 105 and 107. 
All three are episodic poems, being clearly structured by well-defined episodes from the 
history of early Israel. The pièce de résistance of Psalm 106 is what I call the apostasy 
passage, vs. 13-33, which constitutes the core of the poem.  
 In much the same way as in Psalms 105 and 107-109, the author used a coda to 
conclude his poem (v. 47): in this case, a prayer phrased as a 'we-passage'.  
 Unlike Psalm 105 and the great majority of psalms in Book III and Book IV – except 
Psalms 95 and 104 – Psalm 106 has a meaningful centre primarily on word level: the 17-
word arithmetic centre, vs. 23-24, at the heart of the apostasy passage. 
 Precisely as Psalms 105 and 107, this psalm also contains a passage skilfully structured 
according to the mysterious compositional formula 34 = 19 + 15 (vs. 23-27).  
Strophic structure  - Canto/Stanza boundary: ||   Canticle boundary: | 
 Van der Lugt: 1-3, 4-5 || 6-7, 8-9, 10-12 | 13-15, 16-18, 19-20, 21-22, 23 || 24-25, 26-27, 
28-29, 30-31, 32-33 | 34-36, 37-39, 40-42 || 43-44, 45-46, 47 (4 cantos, 21 strophes, 50 
verselines and 102 cola, excluding the doxology and (2x) hallelu-yah). 
 Fokkelman: 1-3, 4-5, 6-7, 8-9, 10-11, 12-13, 14-15, 16-18, 19-20, 21-22, 23, 24-25, 26-
27, 28-29, 30-31, 32-33, 34-35, 36-37, 38-39, 40-41, 42-43, 44-46, 47 / 48  
(23/24 strophes, 50/52 verselines, 102/105 cola, without (2x) hallelu-yah, but including 
the doxology – the numbers after the slash include the doxology). 
 Labuschagne: 1-3 | 4-5, 6-7 || 8-9, 10-12 || 13-15, 16-18 || 19-20, 21-22 | 23-24, 25-27 || 
28-29, 30-31, 32-33 || 34-36, 37-39 || 40-42, 43-44, 45-46, 47 / 48  (7 cantos, 20/21 
strophes, 50/51 verselines, 104/107 cola, excluding (2x) hallelu-yah  and the doxology; 
the numbers after the slash include the doxology). 
Logotechnical analysis  
 Columns a and b show the number of words before and after the atnach. 
 Column c: words in the central section (vs. 13-33); d: words in the framework.  
 The words addressed to God are in green: vs. 4-7 and v. 47. 
 The numbering of the verselines is shown in brown. 
   Total a b c d 
 1     
  ^  4 4     4 
   3   3   3 
  Total, v. 1 7 =   4 +   3 =   0 +   7 
 2 ^  4 4     4 
   3   3   3 
  Total, v. 2 7 =   4 +   3 =   0 +   7 
 3 ^  3 3     3 
   4   4   4 
  Total, v. 3 7 =   3 +   4 =   0 +   7 
  Canticle I.1 Strophe 1   v. 1-3 21 =  11 +  10 =   0 +  21 
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  4    ^  4 4     4 
    vs. 4-7, Addressed to God  2   2   2 
 5   3 3     3 
  ^ 3 3     3 
   3   3   3 
  Strophe  2   Total, v. 4-5 15 =  10 +   5 =   0 +  15 
 6   3 3     3 
   2 2     2 
    7*   2 2     2 
   3 3     3 
  ^  5 5     5 
   5   5   5 
  Strophe 3 Total, v. 6-7 20 =  15 +   5 =   0 +  20 
  Canticle I.2 Total, v. 4-7 35 =  25 +  10 =   0 +  35 
  Canto I Total, v. 1-7 56 =  36 +  20 =   0 +  56 
 8 ^  3 3     3 
   3   3   3 
  Total, v. 8 6 =   3 +   3 =   0 +   6 
 9 ^  4 4     4 
   3   3   3 
  Total, v. 9 7 =   4 +   3 =   0 +   7 
  Strophe 4  Total, v. 8-9 13 =   7 +   6 =   0 +  13 
 10 ^  3 3     3 
   3   3   3 
  Total, v. 10 6 =   3 +   3 =   0 +   6 
 11 ^  3 3     3 
   4   4   4 
  Total, v. 11 7 =   3 +   4 =   0 +   7 
  Total, v. 8-11 26 =  13 +  13 =   0 +  26 
 12 ^  2 2     2 
   2   2   2 
  Total, v. 12 4 =   2 +   2 =   0 +   4 
  Strophe  5  Total, v. 10-12 17 =   8 +   9 =   0 +  17 
  Canto II Total, v. 8-12 30 =  15 +  15 =   0 +  30 
  Total, v. 1-12 86 =  51 +  35 =   0 +  86 
13  Vs. 13 –33, ^  3 3   3   
      Central section:  3   3 3   
       Israel's apostasy in the desert Total, v. 13 6 =   3 +   3 =   6 +   0 
  Total, v. 11-13 17 =   8 +   9 =   6 +  11 
 14 ^  3 3   3   
   3   3 3   
  Total, v. 14 6 =   3 +   3 =   6 +   0 
 15 ^  3 3   3   
   3   3 3   
  Total, v. 15 6 =   3 +   3 =   6 +   0 
  Strophe 6   Total, v. 13-15 18 =   9 +   9 =  18 +   0 
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 16 ^  3 3   3   
   3   3 3   
 17 ^  4 4   4   
   4   4 4   
 18 ^  3 3   3   
   3   3 3   
  Strophe 7 Total, v. 16-18 20 =  10 +  10 =  20 +   0 
  Total, v. 15-18 26 =  13 +  13 =  26 +   0 
  Canto III Total, v. 13-18 38 =  19 +  19 =  38 +   0 
  Cantos II-III Total, v. 8-18 68 =  34 +  34 =  38 +  30 
 19 ^  3 3   3   
   2   2 2   
  Total, v. 19 5 =   3 +   2 =   5 +   0 
 20 ^  3 3   3   
   4   4 4   
  Total, v. 20 7 =   3 +   4 =   7 +   0 
  Strophe 8  Total, v. 19-20 12 =   6 +   6 =  12 +   0 
 21 ^  3 3   3   
   3   3 3   
  Total, v. 21 6 =   3 +   3 =   6 +   0 
 22 ^  3 3   3   
   4   4 4   
  Total, v. 22 7 =   3 +   4 =   7 +   0 
  Strophe 9  Total, v. 21-22 13 =   6 +   7 =  13 +   0 
   Canticle IV.1  Total, v. 19-22 25 =  12 +  13 =  25 +   0 
  Total, v. 1-22 149 =  82 +  67 =  63 +  86 
23  Middle 17 words:   2 2   2   
      315 = 149 + 17 + 149  3 3   3   
     Middle word: 157+1+157 ^  3 3   3   
    3   3 3   
24 Middle verselines: ^  3 3   3   
       50 = 24 + 2 + 24 25-26  3   3 3   
     Mid. cola: 104 = 51 + 2 + 51 26 Total, v. 24 6 =   3 +   3 =   6 +   0 
  Strophe 10  Total, v. 23-24 17 =  11 +   6 =  17 +   0 
 25 ^  2 2   2   
   4   4 4   
  Total, v. 25 6 =   2 +   4 =   6 +   0 
 26 ^  3 3   3   
   3   3 3   
  Total, v. 26 6 =   3 +   3 =   6 +   0 
 27 ^  3 3   3   
   2   2 2   
  Total, v. 27 5 =   3 +   2 =   5 +   0 
  Strophe 11   Total, v. 25-27 17 =   8 +   9 =  17 +   0 
  Canticle IV.2  Total, v. 23-27 34 =  19 +  15 =  34 +   0 
  Canto IV Total, v. 19-27 59 =  31 +  28 =  59 +   0 
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 28 ^  3 3   3   
   3   3 3   
  Total, v. 28 6 =   3 +   3 =   6 +   0 
 29 ^  2 2   2   
   3   3 3   
  Total, v. 29 5 =   2 +   3 =   5 +   0 
  Strophe 12  Total, v. 28-29 11 =   5 +   6 =  11 +   0 
 30 ^  3 3   3   
   2   2 2   
  Total, v. 30 5 =   3 +   2 =   5 +   0 
 31 ^  3 3   3   
   4   4 4   
  Total, v. 31 7 =   3 +   4 =   7 +   0 
  Strophe 13  Total, v. 30-31 12 =   6 +   6 =  12 +   0 
 32 ^  4 4   4   
   3   3 3   
  Total, v. 32 7 =   4 +   3 =   7 +   0 
 33 ^  4 4   4 
   2   2 2   
  Total, v. 33 6 =   4 +   2 =   6 +   0 
  Strophe 14  Total, v. 32-33 13 =   8 +   5 =  13 +   0 
  Canto V    Total, v. 28-33 36 =  19 +  17 =  36 +   0 
  Central section: Israel's apostasy  v. 13-33   133 =  69 +  64 = 133 +   0 
 34 ^  4 4     4 
   4   4   4 
  Total, v. 34 8 =   4 +   4 =   0 +   8 
 35 ^  2 2     2 
   2   2   2 
  Total, v. 35 4 =   2 +   2 =   0 +   4 
 36 ^  3 3     3 
   3   3   3 
  Total, v. 36 6 =   3 +   3 =   0 +   6 
  Strophe 15  Total, v. 34-36 18 =   9 +   9 =   0 +  18 
  37   I take vs. 37-38 as    3 3     3 
      two tricolic verselines  3 3     3 
  38a  3 3     3 
  38b**   3 3     3 
  38c** ^ 4 4     4 
  38d  3   3   3 
  Total, v. 38 13 =  10 +   3 =   0 +  13 
 39 ^  2 2     2 
   2   2   2 
  Total, v. 39 4 =   2 +   2 =   0 +   4 
  Strophe 16  Total, v. 37-39 23 =  18 +   5 =   0 +  23 
   Canto VI     Total, v. 34-39 41 =  27 +  14 =   0 +  41 
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 40 ^  4 4     4 
   3   3   3 
  Total, v. 40 7 =   4 +   3 =   0 +   7 
 41 ^  3 3     3 
   3   3   3 
  Total, v. 41 6 =   3 +   3 =   0 +   6 
 42 ^  2 2     2 
   3   3   3 
  Total, v. 42 5 =   2 +   3 =   0 +   5 
  Strophe 17  Total, v. 40-42 18 =   9 +   9 =   0 +  18 
 43   3 3     3 
  ^ 3 3     3 
   2   2   2 
  Total, v. 43 8 =   6 +   2 =   0 +   8 
  Total, v. 40-43 26 =  15  +  11 =   0 +  26 
 44 ^  3 3     3 
   3   3   3 
  Total, v. 44 6 =   3 +   3 =   0 +   6 
  Strophe 18  Total, v. 43-44 14 =   9 +   5 =   0 +  14 
 45 ^  3 3     3 
   3   3   3 
  Total, v. 45 6 =   3 +   3 =   0 +   6 
 46 ^  3 3     3 
   3   3   3 
  Total, v. 46 6 =   3 +   3 =   0 +   6 
  Strophe 19  Total, v. 45-46 12 =   6 +   6 =   0 +  12 
  Total, v. 43-46 26 =  15 +  11 =   0 +  26 
   Total, v. 34-46 85 =  51 +  34 =   0 +  85 
  Total, v. 28-46 121 =  70 +  51 =  36 +  85 
  Total, v. 1-46 304 = 171 + 133 = 133 + 171 
47           Coda    3 3     3 
   3 3     3 
  ^  3 3     3 
   2   2   2 
                Strophe 20   Total, v. 47 11 =   9 +   2 =   0 +  11 
  Total, v. 46-47 17 =  12 +   5 =   0 +  17 
  Canto VII  Total, v. 40-47 55 =  33 +  22 =   0 +  55 
  Total, v. 23-47 166 =  98 +  68 =  70 +  96 
  Total, excluding the doxology, v. 1-47 315 = 180 + 135 = 133 + 182 
 48a-c       Doxology   4 4     4 
   4 4     4 
     4 4     4 
  Strophe 21  Total, v. 48c  12 =  12 +   0 =   0 +  12 
  Total, v. 1-48c 327 = 192 + 135 = 133 + 194 
 48d     2 =     2 +     0 =     0 +     2  
  Including the 2 hallelu-yahs: Total, v. 1-48d 330 = 195 + 135 = 133 + 197 
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*  In v. 7, I see no cogent reason for emending the text by reading , 'Most High', instead of 
, 'by the sea'. Apart from the fact that the use of  as referring to YHWH in a prayer is 
highly improbable, the loss of one word would disturb the meticulously designed numerical 
structure of the text. 
** The same applies to the 7 words in v. 38 b-c, which many scholars delete as a gloss (see 
BHS). However, with Fokkelman, I take vs. 37-38 as two tricolic verselines, a case of 
enjambement. Van der Lugt deletes the 'gloss' and finds two bicolic verselines in vs. 37-38. 
Observations 
1. For the stereotyped call to praise at the beginning and end of the psalm, see 
Observation 1 in my Analysis of Psalm 104, where we find the first hallelu-yah. My 
logotechnical analysis concerns the psalm proper excluding this phrase as well as the 
doxology (v. 48), which do not strictly belong to the body of the poem. The psalm proper 
consists of 315 words arranged in 50 verselines with 104 (4 x 26) cola.  
In terms of its 315 words, the arithmetic centre of the poem is constituted by the 17 
words in vs. 23-24 (315 = 149 + 17 + 149): 
      
^
^ 
  So he purposed to destroy them,   had not Moses, his chosen one, 
    stood in the breach before him //  to prevent his wrath from destroying them. 
  But they despised the pleasant land  //  having no faith in his promise.    
The pivotal position of the arithmetic centre on word level is reinforced on three levels: by 
the middle word, the middle verselines (24 + 2 + 24), and the middle cola (51 + 2 + 51). 
Seeing its strongly underscored central position, there can be no doubt about these 17 
words being the consciously designed meaningful centre. It certainly contains the gist of 
the psalm, featuring the crucial themes: lack of faith on the part of Israel, YHWH's wrath 
and his willingness to forgive. 
2. The meaningful centre is situated squarely within vs. 23-27 (Canticle IV.2), the passage 
composed according to the famous formula 34 = 19 + 15, which we encountered in Ps. 
105: 40-44 and will meet again in the verses marked by the inverted nun in Psalm 
107:23-26 + 40. See Observation 6 in my Analysis of Psalm 105. 
This renders Ps. 106:23-27 a well-defined, indivisible literary unit, which should by all 
means be kept intact in the search for the boundaries of the literary components.  
Starting from this passage, we can proceed to discover the overall structure of the psalm. 
The key to understanding its framework lies in the correct identification of the various 
literary units surrounding this fixed centre. A great help in establishing their boundaries is 
the clear geographic references to distinct episodes that occurred during the time from 
the sojourn in Egypt to the settlement in Canaan. This means that Psalm 106 is an 
episodic poem, like Psalms 105 and 107. There are seven geographic references, with 
Mount Horeb at the centre: 
Egypt and the Red Sea (vs. 6-12)  
The Desert (vs. 13-18) 
Horeb (vs. 19-27) Egypt, Red Sea, land, and desert explicitly mentioned 
Baal Peor and Meriba (vs. 28-33), and 
Canaan (vs. 34-46).  
Additionally, there is the incontestable literary unit in the form of a prayer, vs. 4-7, which 
is another indivisible passage. And of course, there is the concluding prayer, v. 47, which 
is clearly a coda, as in Ps. 105:45. 
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Finally, there are two larger sections that are significantly determined by the number 17:  
vs. 8-18, with 68 (4 x 17) words linking vs. 8-12 and vs. 13-18, and  
vs. 34-46, with 85 (5 x 17) words linking vs. 34-39 and vs. 40-46. 
In light of these considerations, the following major caesuras emerge: 
vs. 3 || 4,   7 || 8,   12 || 13,   18 || 19,   22 || 23,   27 || 28,   and  33 || 34.  
They mark the various literary units that form the basis on which I divide the poem. The 
layout is very reminiscent of Psalm 105: 
 vs. 1-3  Call to praise God for his love despite Israel's unfaithfulness 
 vs. 4-7  The introductory prayer, confession of sins and profession of faith 
 vs. 8-12 The Red Sea episode: confirmation of the faith of the fathers in God 
 vs. 13-18 The Desert episode: a prelude to apostasy 
 vs. 19-22 The Horeb episode: the epitome of apostasy, inevitably causing: 
 vs. 23-27 YHWH's wrath, because of Israel's rejection of the promised land  
 vs. 28-33 The Baal-Peor and Meriba episodes: additional examples of apostasy 
 vs. 34-39 The Canaan episode: idolatry and its disastrous consequences 
 vs. 40-46 Israel in exile: YHWH judged his people, but relented and took pity  
 vs. 47  Coda: concluding prayer for salvation and restoration. 
The central section, dealing with Israel's apostasy in the desert, stands out (Column c). 
In terms of logotechnique, the core is enveloped by 182 (7 x 26) words (Column d). 
Close reading reveals that both parts of this 182-word framework, vs. 1-12 and 34-46, 
mention the danger of apostasy and its consequences (6-7 and 34-39). They also very 
explicitly mention Israel's faith in YHWH’s words (v. 12), in his salvation (vs. 8-11), and in 
his compassion based on his covenantal love (vs. 43-46). The symbolism of the 182 (7 x 
26) words surrounding the central section may express the idea that Israel's dark record 
of apostasy is encapsulated in YHWH's presence among his people through his name. 
In v. 47 we find a coda containing a concluding prayer. For my use of the term coda, see 
Observation 5 in my Analysis of Psalm 105. 
3. The above course layout of the text can in more detail be divided into 7 cantos with the 
Horeb episode at the centre. Though they do not form a concentric menorah pattern, the 
seven units are nevertheless plausible, since the literary units are carefully kept intact: 
Canto I      vs. 1-7 3 strophes   8 verselines    17 cola 56 words 
 Canto II     vs. 8-12 2 strophes   5 verselines    10 cola 30 words + 
 Canto III    vs. 13-18 2 strophes   6 verselines    12 cola 38 words = 68 
 Canto IV   vs. 19-27 4 strophes 10 verselines    20 cola 59 words 
 Canto V    vs. 28-33 3 strophes   6 verselines    12 cola 36 words 
 Canto VI   vs. 34-39 2 strophes   6 verselines    14 cola 41 words 
 Canto VII  vs. 40-47 4 strophes   9 verselines    19 cola 55 words  
 Doxology v. 48 1 strophe   1 verseline      3 cola 12 words 
This menorah pattern is not free from a measure of subjectivity, since Canto I can easily 
be split into two cantos, and others can be combined. This also applies to Christensen's 
rather artificial ‘nested’ menorah pattern (on page 11 of his Analysis). See my critical 
remarks on this kind of 'menorah' and on the prerequisites for identifying a genuine, 
deliberately designed menorah, in Observation 4 of my Analysis of Psalm 105. 
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4. Apart from the divine name numbers appearing in connection with the meaningful centre 
(Observation 1) these numbers are woven into the fabric of the text as follows: 
vs. 8-11 26 words in total 
vs. 10-12 17 words in total 
vs. 1-12 51 (3 x 17) words before atnach 
vs. 11-13 17 words in total 
vs. 15-18 26 words in total 
vs. 8-18 68 words, with 34 (2 x 17) before and 34 (2 x 17) after atnach 
vs. 23-24 17 words in total 
vs. 25-27 17 words in total 
vs. 28-33 17 words after atnach 
vs. 40-43 26 words, with 15 (YH) before and 11 (WH) after atnach  
vs. 43-46 26 words, with 15 (YH) before and 11 (WH) after atnach 
vs. 34-46 85 words, with 51 (3 x 17) before and 34 (2 x 17) after atnach 
vs. 28-46 51 (3 x 17) words after atnach 
vs. 46-47 17 words in total 
vs. 23-47 68 (4 x 17) words after atnach 
vs. 1-47 182 (7 x 26) words in the framework. 
5. The name  occurs 8 times in the psalm itself (7x in Cantos I-VII: vs. 1a, 2a, 4a, 16b, 
25b, 34b, 40a, and 1x in the concluding prayer, v. 47). It also occurs 1x in the doxology. 





Dr. C.J. Labuschagne 
Brinkhorst 44 




Senior Lecturer in Semitic Languages (retired), 
University of Pretoria, South Africa 
and  
Professor of Old Testament (retired), 
University of Groningen, The Netherlands 
 
 
